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also gave a lift to Mr Granville Bantock, whose Caedmar, pro-
duced by Signor Lago, made us all curious about his overture,
The Fire Worshippers. Unluckily, The Fire Worshippers turned
out to be an earlier work than Caedmar, mainly occupied with a
six-eight movement which was as pure Mendelssohn as Caedmar
was pure Wagner. It explained why Mr Bantock got the Mac-
farren Scholarship at the R.A.M.; but it threw no new light on his
development. The Mendelssohn Worshippers was followed by a
performance of the Lohengrin prelude in A, finely executed by
the wind, and very poorly indeed by the strings. The gem of the
concert was Goetz' symphony, which has fallen into neglect
because, I suppose, it is the only real symphony that has been
composed since Beethoven died. Beside it Mendelssohn's Scotch
symphony is no symphony at all, but only an enchanting suite de
pieces; Schubert's symphonies seem mere debauches of exquisitely
musical thoughtlessness; and Schumann's, though genuinely
symphonic in ambition, fall short in actual composition. Goetz
alone among the modern symphonists is easily and unaffectedly
successful from beginning to end.

He has the charm of Schubert without his brainlessness, the
refinement and inspiration of Mendelssohn without his limitation
and timid gentility, Schumann's sense of harmonic expression
without his laboriousness, shortcoming, and dependence on
external poetic stimulus; while as to unembarrassed mastery of
the material of music, shewing itself in the Mozartian grace and
responsiveness of his polyphony, he leaves all three of them
simply nowhere. Brahms, who alone touches him in mere brute
musical faculty, is a dolt in comparison to him.

You have to go to Mozart's finest quartets and quintets on the
one hand, and to Die Meistersinger on the other, for work of the
quality we find, not here and there, but continuously, in the
symphony in F and in The Taming of the Shrew, two master-
pieces which place Goetz securely above all other German com-
posers of the last hundred years, save only Mozart and Beethoven
Weber and Wagner. Of course, if Goetz were alive this would be
an excellent reason for opposing him tooth and nail, for the same
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